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Handbells Used: 5 Octaves

*

*An extra B4 bell may come in handy.

?

?

#

#

42

42

R1

R2

R3

R4

œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ.

Note:  R1 and R2 begin at the tables below R3 and R4.

Note: Dynamics appear in between staves when they apply to all;
        those unique to a staff appear above top staff or below bottom staff
        (except, of course, when each voice has its own dynamic instruction).
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** Staccato notes are malleted on the table throughout
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Difficulty:  Difficult

for out-of-the-box thinkers and drinkers

Commissioned by the Handbell Brothers' Blog for the 2014 Drunquen Kwartet challenge
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*During mallet-roll fermatas (proceed from m. 74 to m. 75 at the most dramatically appropriate moment), R1 
(turning green if possible) looks into mouth of the D4 bell, contemplates using the casting for a purpose other 
than making music, and then passes it to R2.  R2 follows suit, passing to R3, who eventually returns the bell to 
its rightful spot on the table.
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phrase in all three keys at once.
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*Here's that spot where an extra B4 may come in handy. Feel free to use this piece 
   as justification to purchase a second set of handbells. Otherwise, feel free to omit this B4.
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